“HII %uni'lmin

Qpranusauyws tbeap P WCKWIA rocyAapcTBeHHbIR
QbveguHeHHbIx Hauun ne - IOHECKO no neAaroruieckui
BONPOCAM 0BPAIOBAHKA, « NEAATOMMHECKUM  YHUBEPCUTET M.
HayKu U KyNbTYpBl . Haykam A. W. TepyeHa

POCCHUIICKHUHN I'OCYIAPCTBEHHBIN NEJAT'OT MYECKHUH
YHUBEPCHUTET UM. A.1. TEPIIEHA
Kadeapa IOHECKO «O0pa3oBaHue B NOJMKYJIbTYPHOM 001IeCTBE
YBAKAEMBIE KOJIJIETHU!

B pamkax Hay4yHO-IIpakTH4Yeckoro cemuHapa «VHTennekTyalbHble OCHOBaHUSA
COBpEMEHHOT0 00pa3oBanmsi», opranuzyemoro kadeapoit KOHECKO «O6pa3oBanue B
noJuKyasTypHOM obOrmiectBe» PITIY um. A.W. I'eprniena, copmectHo ¢ dakyiabreToM
cB0oOOAHBIX HCKyccTB M Hayk CIIOI'Y m MHcTUTyTOM MHOCTpaHHBIX s3bIKOB PI'TIY
uM. A.W. Tepriena mpoBoautcs ynekius Mapraper @puman (Myrifield Institute for
Cognition and the Arts, USA).

Tema gaexuum: The Role of Metaphor in Poetic Iconicity. Onucanue nexyuu
npuia2aemcs.

Jlekunu nposoaurcs 20 okts16ps 2017 roga B 15.00.

Mecto npoBenenusi: PI'TIY um. A.W. I'epuena, MUHCTUTYT MHOCTpPAHHBIX S3bIKOB, 14
KOpITyC, 2 3Tax™

Jlexuust IPOBOJUTCS HA AHRIULICKOM SI3bIKe.
ITo Bcem BompocaM ydacTus nmpocum odpariarskes Ha kaheapy FOHECKO (18 xoprmyc,
KOMH.22), o tenedony kadenpsi: 7 (812) 570-0893, a Takke 1o MEKTPOHHOHN MOUYTE

unesco(@herzen.spb.ru wium alkrouglov@herzen.spb.ru (mpodeccop A.YO. Kpyrios).

Knem Bac u Bamux koJuier Ha HaleM MeponpuATHM!

* Obpawaem Bawe enumanue, umo npoxoo na meppumopuio PITIY um. A.U. TI'epyena ocywecmensemcs nocie

nposeneHusi 00OKYMEHMO8, UOeHMUDUYUPYIOWUX TUYHOCTIb.


mailto:unesco@herzen.spb.ru
mailto:alkrouglov@herzen.spb.ru

Margaret H. FREEMAN

Myrifield Institute for Cognition and the Arts in Heath, USA

THE ROLE OF METAPHOR IN POETIC ICONICITY

Herzen University, St. Petersburg

20 October 2017

Description

For an artefact—any product of human making— to become an icon, it must result
from creating a semblance of something beyond itself, whether material or
immaterial. Metaphoring as mapping between unlike domains is thus basic to iconic
creation. This presentation is in three parts. First I introduce my theory of poetic
iconicity as an amalgam of semiotic, linguistic, religious, and popular discourse
approaches to the icon. I then apply conceptual integration (blending) theory to
introduce the notion of metaphoric processing at the linguistic, conceptual, and
sensate (sensory-motor-emotive) levels. Finally, I build on the model of blending to

show how metaphor functions in making a Sylvia Plath poem an icon of felt reality.

Margaret Freeman is co-director of Myrifield Institute for Cognition and the Arts in
Heath, Massachusetts, and a co-editor of the Oxford University Press series in
Cognition and Poetics. Her research interests lie in the interdisciplinary fields of the
cognitive sciences, especially literature, poetics, linguistics, and philosophy. She
currently works in cognitive aesthetics, with especial focus on developing a theory of

poetic iconicity.



