king deprived of his power. The problem of authority was one of the most
important components of the time.

The Egyptian Nights, staged by A. Tairov, was not an ordinary Shake-
speare performance, but the only chance for him to talk about authority was
in the Theater language. Realizing the difficulty of the concept, he started
preparing the audience for his performance by using various forms in 1933.
10 of his publications were devoted to this topic. This preliminary work
shows A. Tairov’s tremendous desire to be appreciated by the audience.
There were mixed attitudes to the performance, that is why it is more interest-
ing now to consider its details, and to appreciate the epoch from various per-
spectives.

C. A. Cmenanos
«TAMJUIET»: BBIBUX BEKA

B noxnane mpeanosnaraercs 00CyIuTh CyTh TOro, uto ['amier Ha3Bai
«BBIBUXHYTBIM CYCTaBOM BEKa», TO €CTh T€ UCTOPUYECKHE COOBITHUS B AHT-
JIUU, KOTOPBIE, IO MHEHHUIO aBTOPA MbECHI, HE JOJDKHBI ObUTH CIIYUUTHCS, U T
COOBITHUSI, KOTOPBIE aBTOP 0XKHUAAJI U KOTOPBIE HE OCYLIECTBIINCH. CyTh ATUX
COOBITUI M TUX OXXUJAHUM aBTOpa 3aMelllaHa Ha TallHaX aHTJIUHUCKOTO JBOpa
Y Ha TallHaX MPEeCTOJOHACIEANS, YTO U U3JI0KEHO B MbECE.

Sergey A. Stepanov
HAMLET: A DISJOINTED TIME

The presentation will deal with what Hamlet labeled as the time «out of
jointy, i.e. social event that should not have happened, if Shakespeare had
had his way, and also, what the playwright expected but failed to see. The
roots of those expectations and wishes lay buried in the Royal court, and its
mysteries of succession; some of those were reflected in the text of Hamlet.

I M. Temxuna
«TAMJIET» HA HIKOJBHOM YPOKE

IIpencrasisas Tpareauto «l'amnery» ydanumces, y4uTenb MOKET CTOJK-
HYTBCS C TPYAHOCTSIMU.

Bo-nepBbiX, Haf0 yOeaIuTh YUEHHUKOB B TOM, YTO MPOU3BEIACHHUE HAO
[IPOYECTh MOJHOCTBIO. YUMUTENIO CIEAYEeT BBbI3BaTh y YYEHHKOB HWHTEpEC
K npeameTy u3ydenus. Ha ypokax MOXHO oKa3arh BUACOPUIbMBI, KOTOPBIE
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