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APPROXIMATION AS A MEANS OF OBJECTIVATION 
OF THE AUTHOR’S COMIC WORLD VIEW IN PARODY 

AND BURLESQUE

Approximation is analysed in the article as a means of objectification of author’s 
comic world view by example of parody and burlesque. Notions of world view and 
comic world view are explained; mechanisms of its objectification in text types 
under consideration are described. It is explained that authors of source text and 
literary imitation have different world views and values; this disagreement becomes 
conceptual basis of approximation in parody and burlesque.
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Â ñòàòüå ðàññìàòðèâàåòñÿ ðîëü îáðàçà àâòîðà â ôîðìèðîâàíèè õóäîæåñòâåí-

íîãî òåêñòà, åãî ïîâåñòâîâàòåëüíîé ïåðñïåêòèâû, â îïðåäåëåíèè õóäîæåñòâåííîé 
òî÷êè çðåíèÿ â òåêñòå.

Êëþ÷åâûå ñëîâà: êîììóíèêàòèâíàÿ ñèòóàöèÿ, õóäîæåñòâåííàÿ òî÷êà 
çðåíèÿ, ëèðèêà, ýïîñ, ïîâåñòâîâàòåëüíàÿ ïåðñïåêòèâà, êàðòèíà ìèðà, õóäîæå-
ñòâåííàÿ êàðòèíà ìèðà, ñòðóêòóðà òåêñòà

Íîðìû è ïðàâèëà ñòðóêòóðíîé îðãàíèçàöèè òåêñòîâ íàõîäÿò-
ñÿ â íåïîñðåäñòâåííîé çàâèñèìîñòè îò èõ âíóòðåííåé, ñìûñëîâîé 
îðãàíèçàöèè è â òî æå âðåìÿ èñïûòûâàþò íà ñåáå âëèÿíèå ýêñ-
òðàëèíãâèñòè÷åñêèõ ôàêòîðîâ, ê êîòîðûì ìîæíî îòíåñòè âðåìÿ 
è ôîðìó ñóùåñòâîâàíèÿ àêòà êîììóíèêàöèè, ñïåöèôèêó æàí-
ðîâîãî ñòèëÿ, èíäèâèäóàëüíûé ñòèëü àâòîðà è ò.ä. [Âîðîíöîâà, 
2013, c. 186]. Êàæäîå õóäîæåñòâåííîå ïðîèçâåäåíèå ÿâëÿåòñÿ âû-
ðàæåíèåì ëè÷íîñòè ñâîåãî ñîçäàòåëÿ â ïëàíå ñîâîêóïíîñòè èäåé 
è èõ ëèíãâèñòè÷åñêîãî âîïëîùåíèÿ. Êàê ðå÷åâîå ïðîèçâåäåíèå, 
õóäîæåñòâåííûé òåêñò õàðàêòåðèçóåòñÿ, ïðåæäå âñåãî, ñâîèì 
ñóáúåêòîì ðå÷è. Â ïîâåñòâîâàòåëüíîì òåêñòå èì äîëæåí áûòü àâ-
òîð (ñîçäàòåëü òåêñòà), îäíàêî, ýòî íå ñîâñåì òàê, ïîñêîëüêó ðîëü 
àâòîðà-ñîçäàòåëÿ â õóäîæåñòâåííîì òåêñòå íåëüçÿ îòîæäåñòâëÿòü 
ñ ðîëüþ ãîâîðÿùåãî â ðå÷åâîì âûñêàçûâàíèè. Ïðè÷èíîé ýòîãî 
ÿâëÿåòñÿ òî, ÷òî â äàííîì ñëó÷àå ìû èìååì äåëî ñ íåïîëíîöåí-
íîé êîììóíèêàòèâíîé ñèòóàöèåé, êîãäà àâòîð îòäåë¸í îò ñâîåãî 
âûñêàçûâàíèÿ. ×èòàòåëü ìîæåò ñóäèòü î ñîçäàòåëå òåêñòà ëèøü 
ïîñòîëüêó, ïîñêîëüêó îí îòðàçèëñÿ â òåêñòå, òî åñòü îòñóòñòâóåò 
ïðÿìîé êîíòàêò ñ àäðåñàíòîì ïîâåñòâîâàíèÿ. Êðîìå òîãî, àâòîð 
õóäîæåñòâåííîãî òåêñòà ñîçäà¸ò âûìûøëåííûé ìèð, êîòîðûé 
âûäà¸òñÿ çà ôðàãìåíò ðåàëüíîãî. Ñëåäîâàòåëüíî, â êîììóíèêà-
òèâíîé ñèòóàöèè íàððàòèâà àíàëîãîì ãîâîðÿùåãî ÿâëÿåòñÿ íå 
ñàì àâòîð, à îáðàç àâòîðà, ïîâåñòâîâàòåëü. Èìåííî ïîâåñòâîâà-
òåëü ÿâëÿåòñÿ òåì ñóáúåêòîì ñîçíàíèÿ, êîòîðûé íåïîñðåäñòâåííî 
âîïëîù¸í â òåêñòå è ñ êîòîðûì èìååò äåëî ÷èòàòåëü [Ïàäó÷åâà, 


