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Vladimir Litus

VISUALISACION RECONSTRUCTIVA VERBAL COMO

UN INSTRUMENTO DE LA REDACCION POST-TRADUCCIONAL
(Verbal Reconstruction and Visualization as a Tool

in Post-Translation Revision)

Summary

This paper looks at one of the possible techniques of post-translation

revision: a verball rendition of the text. It is advised to imagine the text
as a series of movie shots, or reproduce it as a theatrical performance,
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