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2 ., ,    : Bonanno M.G.
All the (Greek) World’s a Stage: Notes on (Not Just Dramatic) Greek Staging //
Poet, public, and performance in Ancient Greece / Eds. L. Edmunds, R.W.
Wallace. L., 1997. P. 112.

3 : Garner R. Law and Society in Classical Athens. N. Y., 1987. .
95–130; Hall E. Lawcourt Dramas: The Power of Performance in Greek Forensic
Oratory // Bulletin of the Institute of Classical Studies. Vol. 40. 1995. P. 39–58;
Ajootian A. The Civic Art of Pity // Pity and Rower in Ancient Athens / Ed.
R.H. Sternberg. Cambr., 2005. P. 223–225; Todd S. Law and Oratory at Athens //
The Cambridge Companion to Ancient Greek Law / Eds. M. Gagarin, D. Cohen.
Cambr.; N. Y., 2005. P. 111.
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4 .: Cooper C. Hyperides and the Trial of Phryne // Phoenix. Vol. 49. 1995.
P. 312-313.
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.: Bonner R.J. Wit and Humour in Athenian Courts // ClPh. Vol. 17.  2.

1922. P. 97–103.
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8 .      «
  »: Cartledge P. Fowl Play: A Curious Lawsuit

in Classical Athens // Nomos: Essays in Athenian Law, Politics and Society /
Eds. P. Cartledge, P. Millett, S. Todd. Cambr., 2002. P. 41.

T.V. Kudrjavtseva
The dramatic scenarios  in the Athenian people’s court:

Litigantes agunt histriones
The Greco-Roman world had the complete right to proclaim that it

“agit histrionem”, not only because the theater arose in it – it was
theater in the sense that its entire culture was the culture of the spectacle
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par excellence, “the culture of performance”. The dramatic presentations
of litigants in the Athenian people’s court (heliaia) made its own
contribution, enacting different scenarios: farce or buffoonery, comedy,
tragedy, tearful melodrama or even soap opera. The judicial proceedings
were theatricalized also by addressing to the compassion of judges,
that were being accompanied by mimicry, gestures, “living pictures”,
by sobbings – both own and that of the relatives, children, friends which
were brought to the court.


