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TBopuyecTtBO 3. KaMmMMHrca n pycckasa aBaHrapaHasa noasus:
ONbIT CPaBHUTESIbHOIO aHanusa
The creative work of E.E. Cummings
and Russian avant-garde poetry: a comparative analysis

CtaTba nocesilleHa aHanuady CcxXoAcCTBa W pasfnuuus B MO3TUYECKOM TEXHUKE
aMepuKaHCKOro noata-mogepHucta JaBapga KammuHrca u  pycckoro noara-
oynoetnsaHnHa Benumupa XnebHukoea. OTTankuBascb OT OCHOBHOIO TEOPETUYECKOTO
noctynata ytypMama 0 HeOO6XOOMMOCTU 3CTETUYECKON 3aTPYAHEHHOCTU XYAOXECT-
BEHHON dopmbl, ob6a noaTa npuberann K aHanorM4yHOMY CMNEKTPY OTCTpaHSAKLWMX
NMPUEMOB, OCHOBAHHbIX Ha MEPEOCMbICIIEHUN INIEMEHTOB TPAAULMOHHOW A3bIKOBOW
dopmbl. Habnogaembin criyd4a TUMONMOTMYECKOro CXoXaeHust obycnoBneH obuwHo™
CTbO 3CTETMYECKUX YCTAaHOBOK B aBaHrapaAHOM MCKyccTBe Havana XX B.

The article is devoted to the analysis of common and distinct features in the po-
etic technique of an American modernist poet E.E. Cummings and a Russian poet-
futurist V. Khlebnikov. Following the main theoretical assumption of futurism about
the importance of perceptive difficulty in art both authors resorted to the analogous
range of estrangement devices based on re-thinking the artistic value of linguistic
form. The discussed example of the typological convergence is grounded in the unity
of aesthetic assumptions in the avant-garde art in early XX century.

Knroyeeble crioea: B3aMMOOENCTBME XUBOMUCU M NO33UKU, PYTYypu3Mm, 3Kcrne~
pyUMeHTanbHas noasnms, NOo3TUYEeCKoe BO3poxaeHue, rpaduyeckasa dopma, GOHO-
MUCbMO.

Key words: interaction of painting and poetry, futurism, experimental poetry,
poetic renewal, graphic form, sound writing.

B nepBon yetBepTn XX BeKa MNO33nA U XMBOMUCb BCTYNUSIN B He-
06bl4aHO TECHbI W CIIOXHbIA KOHTaKT. OLylWeHne ucYepnaHHOCTU
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NopbiBY K OOHOBNEHUIO XyA0XECTBEHHON (POPMbl M pacLUMPEHUNIO CEMAH-
TUKN XY[AOXECTBEHHOro CIioBa, BO3HUKLWIEMY B €BPOMNENCKOM aBaHrapa-
HOM WCKycCTBe B Hauvamne XX B., Aaxe B nuTepaTtypax, He WMeLnx
TECHbIX MCTOPMKO-KYIbTYPHbIX CBA3€EW, KOMMM B TO BpeMsi Bbinu amepu-
KaHckasl W pycckas nuTepaTypbl, Habnoganucb TUMNOMOTMYECKN OFHO™
pOAHblEe SBEHUS.
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